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FINISSAGE Tuesday 25.08.2026 from 5 to 7:30 pm

Rivoli Building
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690/25 & 26 Chaussée de Waterloo
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ArtContest and the Michéle Schoonjans Gallery are delighted to invite you to
discover the installation 'RED Planet Vol.3" created by Belgian artist Xavier
Duffaut, the ArtContest 2024 winner.

An active member of ArtContest since 2007 Micheéle Schoonjans is making her

gallery available as a showcase for ArtContest during the summer of 2026.

With 'RED Planet Experience Vol. 3 the artist transports us into an immersive
experience at the heart of a reimagined Mars: a post-apocalyptic landscape
where the dream of space exp/oroﬁon clashes with the reolify of contemporary
consumerism. Through a series of works blending religious iconography,
advertising aesthetics and the entertainment industry the installation
questions the commodification of utopia and corporate control over our
collective imaginations.

The project is based on a radical decontextualisation: everyday urban objects —
scooters, smart bins, electric vehicle chorging poinfs — are fronsp/onfed onto the
Martian landscape. These artefacts of the 'smart city’ appear here as totems of our
hyper-modemify, embodying a race for fechnologicol innovation, where p/cmned
obsolescence and the volatility of private services dictate the evolution of our visual
/ondscope‘ By redesigm’ng these industrial objecfs, often unloved or vandalised, the
artist attempts to immortalise them. With humour, he transforms urban mobility
infrastructure and waste into precious relics, elevating the temporary to
create a monument to memory.

This monumental dimension takes on a sacred quality, for exomp/e in the work Push
me down (2025) where the connected bin stands like a monolith an object of
worship or a funerary monument. Further on, the composition of e-Trinity (2024-
2026) subverts Christian iconography: a Tesla charging station flanked by two
scooters, evokes the structure of a triptych o[forpiece, in which astroculture and new

fechno/ogies appear to us as new forms of re/igious belief.

Finally, the exhibition grounds its narrative in raw social reality. The presence on
the floor of nitrous oxide canisters — waste collected from pub/ic spaces — adds a
touch of tragicomic mystery. Between the anti-heroic connotations of deflated
balloons and the symboh’c violence of exclusion, the work casts a disenchanted gaze
upon the city. ‘RED Planet Experience” thus reveals the deep disconnect between
the high-fech smooH’u’ng of our functionalist environments and the misery they seek to
conceal. A vision that is both amusing and nig/'n‘morish where the future bears a

strange resemblance to a present we no /onger wish to see.
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About the artist
Xavier DUFFAUT, (b. 1996, Brussels)

Graduated from ENSAV La Cambre in Engraving and Printmaking.
Artist residencies at KPS - Kypseli Print Studio (Athens, 2022) and Sagacity (Brussels,
2026).

Xavier Duffaut’s practice encompasses installations, sculptures and performances that
draw as much from the conventions of exhibiﬁon-mok:’ng as from those of theatrical
staging. His work employs hybrid formofs—objecfs, environments, situafions and
performcm've devices—which enable him to exp/ore various interpretative frameworks

spanning ficﬁon, social critique and popufor culture.

His projects often take the form of offbeof, obsurd, disillusioned and sometimes
unseinng narratives. Through these scenarios, he explores collective imaginatfions linked

to consumerism, confemporary ’rechnologies and media narratives.

A/ongside his insfo”cﬁons/ Xavier Duffaut develops a series of performonces and
conceptual projects that extend this logic of subversion. Drawing equally on the codes of
morkeﬁng, sport, entertainment and event management, these works blur the
boundaries between artistic experience and mass culture. Projects such as Daddy Issues
Stranger Things at the Art Fair, Délivrénoo Fitness Club and Black Friday demonstrate
this desire to transform contemporary mechanisms of seduction into grounds for critical

fiction.

Throughout his practice, Xavier Duffaut explores how contemporary systems of
representation shope our behaviour and our imaginations, creating works that are

critical, ombiguous and deliberately alluring.
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e-Trinity (2024)
Watercolour, gouache and coloured pencil on 300g Fabriano Artistico paper,

copper frames
135 x 55 cm

Push Me Down (M. Fill), 2025

Watercolour, gouache and coloured pencil on 300g Fabriano Artistico paper,
copper frames

70 x 50 x 5 em
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PanoraMars (2024)
Watercolour, gouache and coloured pencil on 300g Fabriano Artistico paper,

copper frames
70 x 100 x 5 ecm

PanoraMars by Night (2025)

Watercolour, gouache and coloured pencil on 300g Fabriano Artistico paper,

copper frames

42 x 60 cm
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Love at First Sight (Bolt & Amazon), 2025

Watercolour, gouache and coloured pencil on 300g Fabriano Artistico paper,

copper frames
42 x 60 cm



MICHELE SCHOONJANS GALLERY

Since 2021, the Michele Schoonjans Gallery has upheld a rigorous program that carefully brings
’roge‘rher emerging and established artists. The go”ery is located in @ unique bui|o|ing in Uccle, an
iconic structure from the 1970s. Its focus is on painting, drawing, and photography, with a particular
interest in sensitive practices rooted in a materiality that invites contemplation.

The ofypico| |0youf of the space allows for a rare closeness to the works and encourages genuine
artistic experimentation. Artists are invited to push the boundaries of their practice by taking full

ownership of the space.

The gallery is especially drawn to artistic approaches that explore light, modes of habitation,

landscapes, and the narrative potential of visual forms.

It represents and showcases artists based in Belgium, including Jéréme Bouchard, Nicolas Delprat,
Laurent Dumortier, Michiko Van de Velde, Natacha Mercier, Sam Ballet, Luis Guzman, Jean-
Baptiste Brueder, Ellen Dhondt and more recently, Elium (Elise de Falletans). It also represents
international artists such as Mathieu Bonardet, Danielle Kwaaitaal, Bea Sarrias, Tom Henderson,
Mathieu Meijers, Denis Brihat, Andreas Senoner, Scarlett Hooft Graafland and Manon Sarah
Thirriot.

In 2024, the gallery expanded to optimise its exhibition and reception spaces. This development is
part of a broader strategic vision aimed at increasing the visibility of its artists within cultural
institutions, both in Belgium and internationally. Since 2023, the gallery has actively participated in

local and international contemporary art fairs.

The Michele Schoonjans Gallery is a member of BUP (Belgian Union of Modern and Contemporary
Art Galleries), the national association of modern and contemporary art g0||eries, which shares the

same objectives as FEAGA (Federation of European Art Galleries Associations)



